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Abstract. The advances in the movie industry have led to the rapid rise of streaming platforms, becoming increasingly popular among people. With countries around the world constantly producing movies, subtitles play an essential role in making films more accessible to a broader audience. Subtitling strategies can be defined as a translation practice involving the display of written text, usually at the bottom of the screen, to convey the original dialogues of the speakers and the information contained in the soundtrack. This study uses data from the lk21 website and analyzes it using Gottlieb’s subtitling strategies theory, which consists of ten specific methods for audiovisual translation: Expansion, Paraphrase, Transfer, Imitation, Transcription, Deletion, Dislocation, Condensation, Decimation, and Resignation. A descriptive qualitative approach was adopted in this study with observation, classification, and note-taking of each subtitle, suitable for the research, and describing the subtitling strategies applied in the movie. The findings show that seven strategies were applied in the Indonesian subtitles, namely paraphrase, transfer, condensation, imitation, deletion, dislocation, and expansion. Among them, paraphrase emerged as the most frequently used strategy, likely because figurative or culture-specific expressions in the source text often required adaptation to preserve their meaning for Indonesian viewers. On the other hand, expansion was identified as the least applied strategy, suggesting that the original dialogues rarely demanded additional explanation. Overall, the strategic use of these methods contributed to producing subtitles that were coherent, culturally adapted, and highly accessible to the target audience.
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1. BACKGROUND OF THE STUDY
The study of translation in subtitling focuses on bridging linguistic and cultural gaps in audiovisual media. With films becoming a central medium of modern entertainment and communication, subtitling has become one of the most widely used translation practices worldwide. Cintas (2008) highlights that subtitles are intrinsic to audiovisual translation because they act as a cultural bridge, offering access to audiences who may not otherwise understand the original dialogue. In multilingual and multicultural societies, this practice ensures that global narratives can reach broader audiences.
Subtitling, however, is not merely a word-for-word translation. It requires careful adaptation of tone, register, idiomatic expressions, and even humor in order to remain natural in the target language. According to Díaz-Cintas and Remael (2007), subtitling is one of the most constrained forms of translation because the translator must balance meaning, space, and time while ensuring readability for the audience. A well-executed subtitle contributes to the viewer’s immersion, while poor subtitling can distort meaning and reduce enjoyment.
The complexity of subtitling has attracted scholarly attention across genres and languages. For example, Pramatana (2021) investigated subtitling strategies in Harry Potter and the Sorcerer’s Stone and found that paraphrase and transfer were commonly used to translate magical terms and idioms. Similarly, Putra (2020) examined The Boss Baby: Back in Business and identified strategies such as imitation and condensation to address cultural references in children’s content. These studies show that subtitling strategies are highly context-dependent, influenced by genre, linguistic features, and the target audience’s cultural background. However, fewer studies have examined subtitling in the context of fantasy musicals such as Wonka, which presents unique challenges because of its playful language, figurative expressions, and songs.
According to Gottlieb’s theory of subtitling strategies (1992), there are ten strategies that can be used to translate subtitles, which identifies as expansion, paraphrase, transfer, imitation, transcription, dislocation, condensation, decimation, deletion, and resignation. By analyzing the Indonesian subtitles of Wonka (2023), this research seeks to identify the strategies applied and explain how they contribute to the effectiveness of the translation. The film Wonka, directed by Paul King and starring Timothée Chalamet, was chosen because of its combination of fantastical storytelling, wordplay, and cultural references, which make it a challenging case study for audiovisual translation. Understanding how subtitlers adapt such a text will not only enrich translation studies in Indonesia but also provide insights into how global media can be localized while retaining its creative essence.
2. THEORETICAL FRAMEWORKS
This study utilizes Gottlieb's theory regarding subtitling strategies proposed in 1992. As elaborated in his work, there are ten categories of subtitling strategies. While the second theory is from Nababan's framework of measuring the readability of translation proposed in 2012. The details of each theory are explained below.
Expansion
Expansion is used when dialogue in the source language needs further explanation for the audience to fully understand it. Expansion occurs due to cultural nuances of the source text not restorable. For Example:
SL: You will have two marriages. One long, one short.
TL: Kau bisa mengalami 2 kali pernikahan. Yang satu awet, satunya lagi hanya sebentar.
(Simanjuntak and Basari, 2016, p. 23)
Paraphrase
Paraphrase is applied when the original phrasing cannot be replicated in the same syntactic structure in the target language. This results in a translation that differs syntactically from the source language, yet still allows the audience to understand the intended meaning. For example:
SL: She’s black-hearted person and I’m done with her
TL: Dia orang yang berhati jahat dan aku sudah tidak mau 
berurusan dengannya.
(Pramatana, 2021, p. 11)
Transfer
Transfer is a strategy for translating the source language accurately and thoroughly to the target language. For example:
SL: You’ll be okay, Harry. You’re a great wizard
TL: Kau akan baik-baik saja, Harry. Kau seorang penyihir hebat.
(Pramatana, 2021, p. 12)
Imitation
Imitation is a strategy of keeping proper nouns or identical forms, such as people's names, place names, book titles, countries, brand names are kept in their original form. For example:
SL: Are you Professor Dumbledore?
TL: Apakah Anda Professor Dumbledore?
(Pramatana, 2021, p.12)
Transcription
Transcription is used when translating an unusual term, such as a term from another language from the SL and TL or a nonsense language. For example:
SL: No, divorziata.
TL: Tidak, bercerai.
(Simanjuntak and Basari, 2016, p. 24)
Deletion
Deletion is also defined as the complete removal of certain parts of a text, such as repetitions, question tags, and filler words. For example:
SL: My son, please, please, please buy a ticket.
TL: Anakku, tolong, tolong belilah tiket
(Simanjuntak and Basari, 2016, p. 25)


Dislocation
Dislocation is used when the dialogue in the source language includes special effects, like a silly song in a cartoon, where capturing the effect takes priority over conveying the exact content. For example:
SL: Spider-pig, can he swing from a web? No, he can’t he’s a pig!
TL: Babi-labalaba, dapatkah dia berayun dari jaringnya? Tidak bisa, dia seekor babi.
(Simanjuntak and Basari, 2016, p. 24)
Condensation
Condensation is a strategy applied when subtitle lines are limited, addressing this constraint by removing redundancies. This approach enhances efficiency in subtitle content. For example:
SL: I’m not talking to him. There’s no way.
TL: Aku tidak mungkin bicara padanya.
(Pramatana, 2021, p. 12)
Decimation
Decimation is used in extreme cases where it removes key elements, often leaving the audience confused. This may include omitting certain taboo words or speeding up dialogue during intense scenes, such as a quarrel, where characters speak rapidly. For example:
SL: You don’t mean to intentionally refer to Anthony, do you?
TL: Maksud Anda Anthony?
(Pramatana, 2021, p. 12)
Resignation
Resignation occurs when the translator cannot find an adequate solution, resulting in an unavoidable loss of meaning. For example:
SL: Expelliarmus!
TL : - (No Translation)
(Pramatana, 2021, p. 12)
3. METHODS
The main data source is the movie Wonka (2023) along with its Indonesian subtitles. The film was accessed via the Layar Kaca 21 (LK21) website, a widely known online platform that provides localized subtitles for global audiences. Although not an official distributor, LK21 subtitles reflect the kinds of translations consumed by large segments of Indonesian viewers, making them relevant for research purposes. The data includes dialogues from the English source language (SL) and their corresponding Indonesian target language (TL) subtitles. This research adopts a qualitative descriptive approach to investigate the subtitling strategies applied in Wonka (2023). A qualitative approach is chosen because the focus of this study lies not in numerical measurement but in the descriptive interpretation of translation phenomena. As Creswell (2014) explains, qualitative research is particularly effective for examining linguistic and cultural data, since it allows researchers to provide rich descriptions of how meaning is constructed and conveyed. Data collection involved three main techniques: library research, observation, and note-taking. Library research was used to establish the theoretical foundation, observation was carried out by repeatedly watching the film and comparing SL-TL subtitle pairs in order to identify translation patterns. Note-taking served as a systematic method for recording each example of subtitle strategy, with codes assigned to each data point (e.g., Data [3-1], [3-2]) for easy reference. This systematic categorization ensured that no instance of potential subtitling strategy was overlooked.	The data were analyzed using Gottlieb’s model of subtitling strategies (1992). Each SL–TL pair was examined to determine which of the ten strategies was applied, with attention to whether meaning, tone, or cultural references were preserved, altered, or omitted.
4. RESULTS AND DISCUSSIONS
This study identified seven subtitling strategies in the Indonesian subtitles of Wonka namely expansion, paraphrase, transfer, imitation, dislocation, condensation, and deletion. The results reveal that paraphrase emerged as the most frequently used strategy, while expansion was the least applied. In this section, the application of each strategy is further explained with additional data, followed by a broader discussion comparing the findings with previous studies and reflecting on their implications for audiovisual translation.
Expansion
Expansion is the first subtitling strategies presented in this study. Expansion is where the source dialogue contained abbreviations or implicit meanings that might confuse the audience if translated literally.
Data [3-1]
SL: This is all your standard ts & cs
TL: Ini hanya syarat dan ketentuan baku
Data [3-1] shows that the subtitlers uses expansion strategy. The detail that proves the theory lies to the words “ts & cs” that rendered to syarat dan ketentuan to clarify its meaning. Another case occurred when the phrase “VIP pass” was translated as tiket khusus VIP, adding the word tiket to ensure clarity. These examples align with Gottlieb’s description of expansion as a strategy that adds explanatory elements. The limited use of expansion in Wonka suggests that the original dialogue rarely required additional elaboration, possibly because the film relies more on creative wordplay than on technical or cultural references.
Paraphrase
Paraphrase is the second strategy presented in this study. Paraphrase is applied when the original phrasing cannot be replicated in the same syntactic structure in the target language. This results in a translation that differs syntactically from the source language, yet still allows the audience to understand the intended meaning.
Data [3-2]
SL: He seems to have taken a shine to your legs.
TL: Sepertinya dia tertarik pada kakimu 	
Data [3-2] contains of phrases known as idiom in English, meaning that someone has developed a liking or attraction to someone or something, often in a subtle or sudden way. In the Indonesian translation, the phrase becomes “sepertinya dia tertarik pada kakimu.” The translator replaces the idiomatic expression with a more direct and literal phrase, “tertarik”, which effectively conveys the underlying meaning, that the character shows attraction, but without the metaphorical tone of the original. This is a clear example of the paraphrase strategy, as defined by Gottlieb and explained in this thesis. Paraphrase is used when the original syntactic or idiomatic structure cannot be preserved in the target language. Instead of directly translating “taken a shine to”, which, if done literally (e.g., “mengambil kilau pada...”), would sound awkward or nonsensical in Indonesian, the translator opts to restructure the sentence in a way that delivers the same intended meaning naturally and fluently. While the colorful metaphor is lost, the essential idea is maintained, ensuring that the subtitle remains understandable and culturally appropriate for the audience.
Data [3-3]
SL: while you're dreaming, stuff your face with chocolate!
TL: sementara kau bermimpi, kau menghabiskan cokelatmu!
Data [3-3] shows the uses of paraphrase strategy. The bolded words “stuff your face” is an informal English idiom that means to eat greedily or excessively. It conveys a playful, exaggerated tone, often used humorously in casual speech. In Indonesian translation, the idiomatic expression is replaced with a more literal phrase, “kau menghabiskan”, which translates back to “you finish”. This strategy proves to effectively conveys the main idea of eating. However, it does not retain the original idiomatic tone or exaggerated imagery. This strategy falls under paraphrase, as defined by Gottlieb. Paraphrase is used when the original phrasing cannot be replicated in the same syntactic structure in the target language, requiring the translator to reword the expression to preserve its core meaning. In this case, a direct translation of “stuff your face” would sound unnatural in Indonesian, so the translator opted for a natural, readable alternative. Although some of the expressive nuance is lost, the intended meaning remains clear to the audience, making paraphrase the most appropriate strategy applied in this instance.
Data [3-4]
SL: Mr. Wonka is temporarily embarrassed.	
TL: Saat ini Tuan Wonka tak punya uang.
Data [3-4] show that the strategy applied is paraphrase. The source line “Mr. Wonka is temporarily embarrassed” uses an idiomatic euphemism, where “temporarily embarrassed” does not literally mean feeling ashamed but instead refers to being short of money. In the target line, this euphemism is rendered as “Tuan Wonka tak punya uang” which directly expresses the intended meaning. The translator prioritizes clarity over stylistic nuance, ensuring that the Indonesian audience immediately understands the character’s financial situation. However, the subtle politeness and softened tone implied in the source expression are omitted in the translation. This reformulation illustrates paraphrase, as the translator rewords the figurative phrase into a more accessible equivalent in the target language while maintaining the overall meaning.
Transfer
Transfer is the third strategy discussed in this study. Transfer is a strategy for translating the source language accurately and thoroughly to the target language.
[bookmark: _Hlk207350452]Data [3-5]
SL: If that's you, Bleacher, you'd better have that gin!
TL: Jika itu kau Bleacher, sebaiknya kau membawa gin!
Data [3-5] shows the criteria of transfer strategy. The translation closely follows the original structure and meaning of the source dialogue without significant omission or addition. The expression "you'd better have that gin" is rendered as sebaiknya kau membawa gin, which effectively maintains the original tone, urgency, and implied expectation. Additionally, the name "Bleacher" is directly retained in the target language without alteration or localization. This indicates that the translator chose to preserve the character's identity as it appears in the original, which is common in audiovisual translation to maintain character consistency. Overall, the translation reflects a faithful and accurate transfer of meaning from the source to the target language, making this a clear example of the transfer strategy.
Data [3-6]
SL: See, I'm something of a magician, inventor, and chocolate maker.
TL: Begini, aku semacam pesulap, penemu dan pembuat cokelat.
Data [3-6] employs the transfer strategy. The translator preserves the original message entirely, conveying the same meaning, structure, and tone in the target language. The phrase "I'm something of a..." is translated as "aku semacam...", which captures the nuance of modest self-description. The list of professions, magician, inventor, and chocolate maker,is translated directly into pesulap, penemu dan pembuat cokelat, with no omission or reformulation. The word "Begini" is a natural way to render "See," in Indonesian, maintaining the conversational tone. Overall, the subtitle reflects a faithful and accurate representation of the original line, consistent with the characteristics of the transfer strategy.
Imitation
Imitation is the fourth strategy presented in this study. As defined above, Imitation is a strategy of keeping proper nouns or identical forms, such as people's names, place names, book titles, countries, brand names are kept in their original form.
Data [3-7]
SL: There's Brandino's and the Bar Parisienne.
TL: Ada Brandino’s dan bar Parisienne 	
Data [3-7] uses the imitation strategy. In this case, the proper nouns "Brandino’s" and "Bar Parisienne" are retained exactly as they appear in the source language without translation or modification. The use of imitation is typical when translating names of places, brands, or institutions that are culturally specific and recognizable, or when altering them would risk losing the intended context or authenticity. The translator does not attempt to localize or explain these names but instead presents them directly to maintain the setting and tone of the original. Although the structure of the sentence is simple, the choice to preserve the original names indicates a clear application of the imitation strategy.
Data [3-8]
SL: first thing tomorrow at the Galeries Gourmet…
TL: Besok pagi di Galeries Gourmet....
Data [3-8] applies the imitation strategy. The phrase “Galeries Gourment” is a proper noun, referring to a specific place within the movie known for producing the finest chocolate in the world, and it is retained exactly as it appears in the source language without localization. According to Gottlieb, this is the characteristic of imitation where proper names, brand names, or cultural expressions are kept in their original form.  The subtitler choose to preserve the place name unchanged is a deliberate subtitling strategy that prioritizes maintaining authenticity and cultural context. Therefore, the dominant strategy in this case is imitation.
Dislocation
Dislocation is the fifth strategy presented in this study. As defined above, Dislocation is used when the dialogue in the source language includes special effects, like a silly song in a cartoon, where capturing the effect takes priority over conveying the exact content
Data [3-9]
SL: Like the Oompa Loompas doompety - do!
TL: Itu yang Oompa Loompa Dumpeti lakukan!
Data [3-9] uses the dislocation strategy. The original line is part of a rhythmic chant used by the Oompa Loompas, containing playful and nonsensical language such as “doompety-do!” Rather than translating it literally or phonetically, the translator adapts the phrase into “Dumpeti”, preserving its playful tone and musical rhythm. This adaptation maintains the spirit and function of the original chant within the cultural and linguistic context of Indonesian. According to Gottlieb’s theory, dislocation is used when the subtitle requires adjustment for stylistic effect, especially in song lyrics or rhymes. Therefore, this translation exemplifies dislocation as it prioritizes tone, rhythm, and audience engagement over literal meaning.
Data [3-10] 
SL: …we’ll go bust! Choc-apocalypse! 
TL: … kita akan bangkrut! Cok-kiamat! 
Data [3-10] can be identified as an example of Dislocation, one of Gottlieb’s subtitling strategies. The source text employs wordplay by merging chocolate with apocalypse, producing the creative term Choc-apocalypse. This combination conveys not only the seriousness of financial ruin (“go bust”) but also adds a humorous, exaggerated tone that matches the whimsical style of the film. The translator mirrors this playful construction in Indonesian with “Cok-kiamat,” a similar blending of cokelat and kiamat. By doing so, the translation successfully retains both the meaning and the stylistic impact of the original, ensuring the comedic exaggeration is not lost. Unlike condensation, which reduces length, or paraphrase, which rephrases content, this case demonstrates the adaptation of creative language into a target equivalent that produces the same rhetorical effect. Therefore, Dislocation is the most accurate classification for this subtitle.


Condensation
Condensation is the sixth subtitling strategy examined in this study. Condensation is a strategy applied when subtitle lines are limited, addressing this constraint by removing redundancies. This approach enhances efficiency in subtitle content.
Data [3-11]
SL: Land ahoy!
TL: Daratan!
Data [3-11] applies the condensation strategy. The original phrase “Land ahoy!” is a nautical expression used to announce the sighting of land from a ship, combining a noun (land) and an interjection (ahoy) to convey excitement and urgency. In the Indonesian translation, it is rendered simply as “Daratan! One word that omits the interjection but retains the essential meaning. Although the expressive element of “ahoy” is not explicitly translated, the core message remains intact. This simplification of form without significant loss of meaning exemplifies the condensation strategy, which is commonly used in subtitling to ensure clarity and brevity, especially when space and time constraints are present.
Data [3-12]
SL: By this time tomorrow, you'll be frozen solid.
TL: Besok kau pasti sudah membeku.
Data [3-12] reflects the condensation strategy, where the dialogue is shortened without losing its core meaning. The original sentence contains a time reference (“By this time tomorrow”) and a strong visual metaphor (“frozen solid”) to emphasize the severity of the situation. However, in the Indonesian translation, it is condensed to “Besok kau pasti sudah membeku”, which omits the more specific time expression “by this time” and simplifies “frozen solid” to “membeku”. Despite these reductions, the essential message that the subject will be frozen by tomorrow is preserved. The condensation strategy is used here to maintain clarity and timing within subtitle constraints while still conveying the core meaning of the source dialogue.
Deletion
The last strategy found in the movie Wonka is Deletion. Deletion is defined as the complete removal of certain parts of a text, such as repetitions, question tags, and filler words.
Data [ 3-13]
SL: Get your filthy paws off my front door, you miserable mutt.
TL:Singkirkan kaki kotormu dari pintuku.
Data [3-13] demonstrates the use of the deletion strategy in this subtitle. The original dialogue, "Get your filthy paws off my front door, you miserable mutt," is translated into Indonesian as "Singkirkan kaki kotormu dari pintuku." In this case, the essential command is preserved in the target language, maintaining the core message and intent. However, the insulting phrase "you miserable mutt" is omitted entirely. This omission reflects the deletion strategy, where non-essential elements such as exclamations and insults are removed to suit subtitling constraints like time, space, and viewer readability. While part of the expressive force is lost, the overall meaning remains clear and functional in the context of the scene.
5. CONCLUSION AND SUGGESTIONS
Based on the results of the analysis of the Indonesian subtitles in the movie Wonka, this study has successfully identified seven types of subtitling strategies based on Gottlieb’s theory (1992), namely expansion, paraphrase, transfer, imitation, dislocation, condensation, and deletion. The most frequency found in the movie is paraphrase strategy. In contrast, expansion was the least applied, indicating that additional explanations for audience comprehension were rarely required. The subtitling strategies used in Wonka play an important role in transferring meaning, maintaining cultural relevance, and ensuring that the dialogue remains understandable within the technical constraints of audiovisual translation. Each strategy reflects different translator considerations, such as the need to adapt idioms (paraphrase), retain original terms and names (imitation), or reduce text for timing (condensation and deletion). For example, paraphrase adapts figurative language into natural Indonesian expressions, while transfer preserves the original meaning and sentence structure. Dislocation adjusts playful or rhythmic language to fit the cultural and linguistic style of the target audience. Furthermore, subtitler needs to adapt figurative language and idioms to Indonesian in a way that feels natural without losing their expressive function. Subtitler are also encouraged to use condensation and deletion selectively, avoiding unnecessary loss of nuance. When dealing with proper names, cultural references, or wordplay, strategies like imitation and dislocation can help maintain the flavor of the original text while making it accessible to viewers. Finally, keeping subtitles concise yet faithful to the source dialogue will enhance viewer engagement and comprehension.
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